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THE PAULINE FAMILY’S CONTRIBUTION TO THE LITURGICAL MOVEMENT: Part V

INTRODUCTION

The expression, “Liturgical Movement”, was used for the first time in 1851 by Prosper Gueranger, in the third volume of the Institutions liturgiques, to describe the revival of liturgical studies and general interest in understanding and improving liturgical practices. In the past there were various historical periods characterized by a strong attachment to liturgy which, with its highly charged spiritual character, have contributed to new liturgical forms to the point of conditioning the liturgical attitudes of entire epochs. Nonetheless, the “Liturgical Movement” understood as a current or movement at work in a vast range of milieus, in view of the spiritual renewal of people’s lives through the power of the liturgy and/or the renewal of the liturgy itself on the basis of a deeper understanding of it and the laws governing it, is a historical-cultural phenomenon proper to our own time.

Our Founder, Blessed James Alberione, was shaped and imbued with the liturgical spirit. The natural and inevitable consequence of the liturgical spirit upon him was the liturgical apostolate. Indeed he had done much for the Liturgical Movement in Italy. Today, we can no longer ignore the hidden, but vital, contribution he gave in the fields of the liturgical apostolate and pastoral liturgy.

I. BLESSED ALBERIONE’S APOSTOLATE OF THE PRESS AND THE POPULARIZATION OF THE LITURGICAL MOVEMENT

A. Pauline Edition of the Roman Missal (cf. below - Archives n. 1)

B. Evangelario Festivo (cf. below - Archives n. 1) 

C. Bollettino Parrochiale Liturgico  (cf. below - Archives n. 1)

D. La Vita in Cristo e nella Chiesa (cf. below – Archives n. 2)
E. Other Pauline Liturgical Publications (cf. below – Archives n. 2) 
II. THE CONGREGATION PIOUS DISCIPLES OF THE DIVINE MASTER





(cf. below – Archives n. 3)
III. SACRED MUSIC (cf. below – Archives n. 4)
IV. THE BUILDING OF CHURCHES
Another notable expression of Blessed Alberione’s liturgical spirit was his admirable concern in the construction of church buildings. Writing in 1953, he stated that the Divine Master dwells in 150 chapels of the Pauline Family. Three principal churches, however, were directly supervised in their realization by Blessed Alberione himself, i.e. the churches dedicated to the Divine Master, to the Queen of Apostles and to Saint Paul the Apostle in accordance with the three main devotions of the Pauline Family. According to Blessed Alberione, these three churches were constructed according to the principles published some years previously in the Appunti teologia pastorale. It would be good to indicate at this point some of these principles he presented concerning the building of churches.
The church is the dwelling place of Jesus Christ in the Eucharist. It is the house of prayer. Within it, Christians are formed through the holy sacraments of baptism, confirmation, Eucharist and penance, through catechetical instruction, gospels and teachings. What could be more important, therefore, than building and maintaining them properly?

***

The church is meant for divine worship and the good of souls. It is not just a wealthy show nor a luxury house, nor a mere artistic building. It should be built to serve the people well. These principles entail that the church should surpass the surrounding buildings in beauty because this is the house of God, while those are the dwelling places of men/women.
For Blessed Alberione, the church building acquires a special sacredness as it is the dwelling place of the Eucharistic Jesus and the place of prayer and the celebration of sacraments. In other words, the church building destined for the acts of worship of the Christian community may be considered in a special way, the Domus Dei. Hence, the particular attention in making it a truly fitting place for cultic and religious celebration.
In the Appunti di teologia pastorale, Blessed Alberione underlined the important role of the priest in guiding the construction of churches. In light of this conviction, one can easily understand his engaging preoccupation to follow up either the architect’s plan or the material realization of three great Pauline churches dedicated to the Divine Master, St. Paul the Apostle and the Queen of the Apostles. The first two were built in Alba while the Queen of the Apostles church was built in Rome. One could simply read Luigi Rolfo’s account of the construction of St. Paul church and Queen of the Apostles church in order to have an idea of the courage and faith which Blessed Alberione showed in the materialization of these imposing works. Beholding these monumental edifices and considering the mustard seed situation of the Pauline Family in those times, we can remember with amusement what he wrote in his Appunti di teologia pastorale years before.

There is a saying that what is lacking in great works is money. This is a false rule. What is lacking instead are men who can envision great things and dare start them. Endowed with practical sense, they work perseveringly and with great sacrifice. We can similarly apply this in the building of churches. Money comes when we know how to get them. It is found in countries where religion is slackening and even more, where it is deeply rooted in people’s heart. God never fails to bless an essential work carried out with upright spirit and when one constantly overcomes initial difficulties, which are the divine trial to make wise the person undertaking such works,
One could only chuckle in the clear realization that Blessed Alberione had incarnated this principle. The monumental churches which the Paulines built are an eloquent witness of their spiritual goals, spirit of sacrifice and creative poverty.
With regards to the churches mentioned above, Blessed Alberione gave a sketch of each one to the architect for development of the design, and together with it, he gave a general plan of work so that the church would have unity and an unfolding theme in every part – architecture, sculpture, paintings, windows, furnishing. Moreover, in his desire, it would have to correspond to the purpose for which a Pauline church is built. The principal churches of the Pauline Family are the architectonic expression of their Christocentric, Marian and Pauline spirituality. Blessed Alberione intended the stained glass windows of the church of St. Paul to serve as a pictorial catechesis and apostolic inspiration for young Paulines. The church dedicated to Mary, Queen of the Apostles, promised by Blessed Alberione as a vow for her maternal protection during World War II (1939-1945), is an architectonic expression of his Marian theology. The Marian theme was developed artistically in an ascending way in the entire architectonic complex composed of three superimposed churches: subcrypt, crypt, and the sanctuary-basilica. He wanted that, in the subcrypt of the church, there be represented through artistic works the general scheme of the saving economy which begins and ends in the Trinity.
This saving scheme is precisely the content of the Via humanitatis, a prayer text he composed in 1947 and gave as a Christmas gift to Pauline communities, to be used preferably during the adoration of the Blessed Sacrament. The economy of salvation depicted, meditated and prayed upon in the 30 scenes of the Via humanitatis composed by Blessed Alberione was meant to be reproduced in images in the walls of the shrine’s subcrypt. Of the 3 scenes proposed for artistic realization, later reduced to 24 for lack of space, only four have been realized and they were executed in mosaic. According to Blessed Alberione’s plan, the subcrypt would represent the general plan of salvation: Via humanitatis: Per Mariam. In Christo et in Ecclesia. The crypt of the actual Queen of the Apostles church, in accordance with Blessed Alberione’s thought, deals specifically with the Old Testament characters who prefigure Mary in the Christian tradition. The dome of the sanctuary presents various episodes in Mary’s life, in the center of which is an eschatological theme.

The Via humanitatis artistic plan not carried out completely in the subcrypt of the Queen of the Apostles church would be realized finally, in the marvelous stained-glass windows of the PDDM Divine Master church at Via Portuense in Rome. Blessed Alberione conferred with and guided the PDDM artist, Sr. Maria Cesarina Giordani in the conception and execution of the Via humanitatis theme realized through stained glass. The 20 enormous stained glass windows of the Divine Master church depict abstractly and artistically the whole saving Trinitarian-Christocentric economy in which Mary, the Mater humanitatis has a privileged role. In the artistic masterpiece of Sr. M. C. Giordani, theology and art combined into a beautiful blend of colors, religious message and light.
(TO BE CONTINUED)
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